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Prefectural Building of Kavala, Amphitheatre, Kavala, Greece “About Aids” (curated by M. Athanassiadou) 2006

Divani Caravel, Athens, Greece “About Aids” (curated by M. Athanassiadou) 17" Pan-Hellenic Congress 2005

11th Art Athina ‘04, Hellenikon Airport, Athens, Greece, (catalogue) represented by>Skendi Galeri/Tirané&, “Netting 2&3"” 2004
Diana Gallery, Athens, Greece "“Light between” (curated & text by F. Tzanetoulakou) (catalogue) 2004

Contemporary Art Centre, Volos, Greece “Light between” (curated & text by F. Tzanetoulakou) (catalogue) 2004
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‘Netting 1 | lMAcypa 17 2003-2012
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*Netting 1, 2003 wire, acrylic, neon 190X070X015 cm. ALBA-Athens Laboratory of Business Administration Graduate Business School at the ACG Collection, Athens Greece
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®dain T{averouAdakou, kataloyog 3/2004 AGHNA (IoTopikog Texvng) ‘MAéypa 1' ®QS ANAMEZA-LIGHT BETWEEN more in PDF (1 page)

Faye Tzanetoulakou, catalogue 3/2004 ATHENS (Art Historian) ‘Netting 1’

®Q> ANAMESA-LIGHT BETWEEN more in PDF (1 page)


http://www.v-karakatsanis.gr/k009.pdf
http://www.v-karakatsanis.gr/k010.pdf

‘Netting 2&3 | lNMAsypa 2&37 2004

‘Netting 2&3’ art athina ‘04



‘Nett|ng 2&3 | rl)\éY|JCl 2&3’ 2006 (pages 2>6)

‘About AIDS’ | Divani | 11/2005 Athens | Prefecture | 8/2006 Kavala
Curator: Marina Athanassiadou




*‘Netting 2, 2004 wire, acrylic, neon 170X072X012 cm. Prefecture collection, Xanthi, Greece
*Netting 3, 2004 wire, acrylic, neon, mirror 170X072X012 cm. Prefecture collection, Xanthi, Greece



| “Netting 1’ | MAéypa 1’ 2012

‘Netting 1’, 2003, wire, acrylic, neon (190X70X15 cm.) ALBA-Athens Laboratory of Business Administration Graduate Business School at the ACG Collection, Athens, Greece

‘Netting 1’
ALBA Graduate Business School at The American College of Greece Feb. - Dec. 2012




VASSILIS KARAKATSANIS (Greece, Athens b. 1957 / act: Greece)
Netting 1 2003 [electricity powered mixed media: wire, acrylic, neon (182x72x15)

Le raffinate meditazioni di Karakatsanis sulla purezza della forma nascono, in fondo, da un' emozionata percezione dell ' eterna fragilit
a delle cose , toccate , vissute, amate. La rete di un letto sembra partire dal Letto di Robert Rauschenberg per affermare , attraverso
la densit a della materia pittorica e della costruzione spaziale, un' esatta memoria di sé e degli altri ; tanto da evocare i versi di
Costantino Kavafis, "Se la conosco bene questa stanza"... (Il sole nel pomeriggio, una delle sue poesie erotiche), in cui il ricordo &
affidato, appunto, ad un letto, una finestra, una sedia... [Prof. Alessandro Tosi, Dipartimento di Storia delle Arti, Universita di Pisa,
Pisa, 09/2002]

The impossibility of human nature to escape the earthiness is bound to, is concentrated in the installation-memento mori of
Karakatsanis. What remains of the wiry frame of an old iron mattress, forms a spectral cast, worn out through years of use. This
discarded chunk of human occurrence carries the memoirs of the people who dreamed, loved, lost and gone from it. It contains the
past as negative time, a time that slowly lessens but marks for good whoever meets on its way. The vacated space is filled with the
absence of the subject once occupied it, leaving behind its afterglow. [Faye Tzanetoulakou for Netting 1 in Light Between, 3/2004
Athens]

In 2003 Vasilis Karakatsanis created three Nettings using found metallic frames of beds intervening with the addition of neon bulbs.
Netting 1 is penetrated vertically by a lamp of bold red colour that expresses a feeling of tenderness and optimism. The lamp on
Netting 2 (Municipal Gallery of Xanthi Prefecture) is of deep blue colour that, by contrast to the first work, expresses a sense of
cruelty and pessimism. Netting 3 (also Municipal Gallery of Xanthi Prefecture) is traversed at the upper part by a spiral lamp,
following the design of the net, of red colour, while in its lower part a mirror reflects the eventual viewer, thereby encorporating him
in the work, thus allowing him to interpret it as he sees fit. The three Nettings are independent works, but are governed by the same
thought as a common denominator. The netting concerns the infrastructure of a bed mattress, where man is born, makes love, sleeps
and ends up his life. Therefore, in bed man spends much of his lifetime. Therefore, the Netting reserves for man tenderness with
feelings of love, care and concern, yet at the same time horror for the experience of illness and death. [Megakles Rogakos
17/11/2007]
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KAPAKATZANHZ BAZIAHZ (EAAGOa, ABriva y. 1957 / dpa: ABnva)

MAgyua I. 2003 [PIKTA UAIKA JE TPo®odoaia NAEKTPIKNG EVEPYEIQC: oUPHd, AKPUAIKO, VEov (182x72x15)

O1 eKAENTUCKEVOI OTOXAOHOI TOU KapakaTtoavn OXETIKA WE TNV KaBapdTNTa Twv HOPP®V YEVVIOUVTal KaTa BABo¢ and pia ouyKIvNOIakr)
avTiAnyn Tou €UBpaAuUCTOU NMou XapakTnpilel Ta Npdaypara nou ayyifoupe, nou {oUpe, nou ayandape. O CopIEG evog KpeRaTioU polalel
oav va Bynke ano 1o ‘KpeRari’ Tou POPNEPT PAOUCEVUNEPYK YIA VA UNOYPAupioel, péoa and Tnv nukvoTnTa TnG {wypa®IkngG EKPPacng
Kal TG xwpota&iag, Tnv akpifn avriAnyn Kai Pvriun Tou €auTou Hag Kal Twv dAAwV, PEPVOVTAG Hag oTo HUaAd TOugG OTOiXOUG Tou
KwvoTavTivou KaBden, «A n kauapn auTtn n yvopiun mnou eival..» (and Tov ‘A0 Tou anoyeUpaTog’, €va and Ta €pwTIKA Tou
noinpara), 6nou n UvAEn €xel va Kavel Je éva KpeRari, Eva napdbupo, pia kapeékAa... [KaBnyntng AhecavTpo Tdal Kabnyntng IoTtopiag
Tng Téxvng, MavenioTnuiou Micag, Mila, ZenTéuBpiog 2002]

H avBpwnivn euneipia nou aduvartei va Ee@uyel and Ta UAIKG TNG OEOPA CUMMUKVWVETAI OTO (POPTIOPEVO ‘HEPEVTO HOPIT TOU
KapakaTtodvn. O OKeAETOG evOG KpeRaTIoU YiveTal éva eUQAEKTO KOWWATI CUUMUKVWHEVNG UVAKNG TWV EVOIKWV TOU, MOU KAMOTE i0WG
ovelpelTnkav, Biwoav To nabog kal apnoav Tnv TEAEUTAIA TOUG Mvor €nAavw O auTd. ZTO OIDEPEVIO MAEYHA TOU EUMNEPIEXETAl TO
napeABov kal n €vvola Tng IoTopiag wg avTioTpopog XpOVOG Nnou apya agaipeital kai agaipei pali. To €pyo WIAG Tn yAwooa evog
@BivovTog UAIoKOU, 6Mou To PpwG Nou anonvéel avapeoa, Wibupiovrag Adyia yia pia {wn népav Tng UANG. [®ain TZaveTouAdkou yia To
MAéyua I. oto MeTaéu ®wtog 3/2004, ABriva]

To 2003 o BaciAng Kapakatoavng dnuiolpynoe Tpia [MAéypata XpnoidonolwvTag €UpeBEVTEG PETAAAIKOUG OKEAETOUC KpeRATIwV
enepPpaivovTag o auTa pe npoadnkn AaunTnpwv and véov. To MMAgyua #1 dianepvatal KaBETWG and AapnTripa ¢’ évrova epubpd Xpwua
nou ekppalel pia aiobnon TpuPepOTNTAg KI aiciodo&iag. O AaunTtnpag oo MAEypa #2 (AnpoTikn Mivakodrkn NopoU =aveng) sival os
Babyu unAe xpwpa nou, oe avTtiBeon PE TO NPWTO £pyo, ekppalel pia aioBnon okAnpoTnTag kal anaiciodo&iac. To MMAgyua #3 (eniong
AnpoTikr) MivakoBnkn NopoU Z=dveng) dianepvdrtal oTo €navw TUAWA ano eAikoeidny AaunTipa, nou akAouBoUv To oOxESIO Tou
NA&yHaTog, ¢’ epubpod XpwHd, VW OTO KATW TUAMA €vag KaBp&nTng nicw anod To €pyo avTikatonTpilel TOV EKACTOTE BeaTr Kal JE AUTOV
TOV TPOMO TOV EYKOAMMVEl OTO £PYO, EMITPENOVTAG TOU VA TO €pUNVEUCEl ONWG o idlog aiobaveTal. Ta Tpia MAgypara civar avegaptnTa
€pya aAAa dignovTal and Tnv idla okEWn wg kKolvd napavouacTn. To NA&ypa agopd Tnv unodoprn €vog OTPpWHATOG KpeRaTiou, Onou
YEVVIETAI, KAVEI €pWTA, KOIPATAI KAl KATAARYEl 0 AvOpwnog. Q¢ ek TOUTOU, OTO KPERATI 0 AVOPWNOG NEPVA &va PeyaAo TuRua TnG Jwng
Tou. Enopévwg, To MAEyua enipuAacoel yia Tov avBpwno pia TpupepdTNTa Ke aioBRPATa ayanng, gpovTidag Ki €yvolag, aAAa cuvapua
Kal TPOMOU anod TNV gUnelpia TG appwaTiag Kal Tou BavaTtou. [MeyakAng Poykakog 17/11/2007]

Vassilis Karakatsanis
Philippos Theodorides

lobby of ALBA: Athens Lab y of ion, Athens
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