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*Netting 1, 2003 wire, acrylic, neon 190X070X015 cm. ALBA-Athens Laboratory of Business Administration Graduate Business School at the ACG Collection, Athens Greece

2004
e ®ain TfaveTtouAdakou, kataAoyog 3/2004 AOHNA (IoTopikog Texvng) ‘MAEypa 1” QS ANAMEZA-LIGHT BETWEEN more in PDF (1 page)

english o Faye Tzanetoulakou, catalogue 3/2004 ATHENS (Art Historian) ‘Netting 1° ®Q> ANAMEZA-LIGHT BETWEEN more in PDF (1 page)


http://www.v-karakatsanis.gr/k009.pdf
http://www.v-karakatsanis.gr/k010.pdf

‘Netting 2&3 | MA&yua 2&3’ 2004
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‘Netting 2&3" art athina ‘04



‘Nett|ng 2&3 | ﬂ)\éYUCl 2&3’ 2006 (pages 2>6)

‘About AIDS’




*‘Netting 2, 2004 wire, acrylic, neon 170X072X012 cm. Prefecture collection, Xanthi, Greece
*‘Netting 3, 2004 wire, acrylic, neon, mirror 170X072X012 cm. Prefecture collection, Xanthi, Greece
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*Netting 1’, 2003, wire, acrylic, neon (190X70X15 cm.) ALBA-Athens Laboratory of Business Administration Graduate Business School at the ACG Collection, Athens, Greece

‘Netting 1’
ALBA Graduate Business School at The American College of Greece Feb. - Dec. 2012




VASSILIS KARAKATSANIS (Greece, Athens b. 1957 / act: Greece)
Netting 1 2003 [electricity powered mixed media: wire, acrylic, neon (182x72x15)

Le raffinate meditazioni di Karakatsanis sulla purezza della forma nascono, in fondo, da un' emozionata percezione dell ' eterna fragilit
a delle cose , toccate , vissute, amate. La rete di un letto sembra partire dal Letto di Robert Rauschenberg per affermare , attraverso
la densit a della materia pittorica e della costruzione spaziale, un' esatta memoria di sé e degli altri ; tanto da evocare i versi di
Costantino Kavafis, "Se la conosco bene questa stanza"... (Il sole nel pomeriggio, una delle sue poesie erotiche), in cui il ricordo &
affidato, appunto, ad un letto, una finestra, una sedia... [Prof. Alessandro Tosi, Dipartimento di Storia delle Arti, Universita di Pisa,
Pisa, 09/2002]

The impossibility of human nature to escape the earthiness is bound to, is concentrated in the installation-memento mori of
Karakatsanis. What remains of the wiry frame of an old iron mattress, forms a spectral cast, worn out through years of use. This
discarded chunk of human occurrence carries the memoirs of the people who dreamed, loved, lost and gone from it. It contains the
past as negative time, a time that slowly lessens but marks for good whoever meets on its way. The vacated space is filled with the
absence of the subject once occupied it, leaving behind its afterglow. [Faye Tzanetoulakou for Netting 1 in Light Between, 3/2004
Athens]

In 2003 Vasilis Karakatsanis created three Nettings using found metallic frames of beds intervening with the addition of neon bulbs.
Netting 1 is penetrated vertically by a lamp of bold red colour that expresses a feeling of tenderness and optimism. The lamp on
Netting 2 (Municipal Gallery of Xanthi Prefecture) is of deep blue colour that, by contrast to the first work, expresses a sense of
cruelty and pessimism. Netting 3 (also Municipal Gallery of Xanthi Prefecture) is traversed at the upper part by a spiral lamp,
following the design of the net, of red colour, while in its lower part a mirror reflects the eventual viewer, thereby encorporating him
in the work, thus allowing him to interpret it as he sees fit. The three Nettings are independent works, but are governed by the same
thought as a common denominator. The netting concerns the infrastructure of a bed mattress, where man is born, makes love, sleeps
and ends up his life. Therefore, in bed man spends much of his lifetime. Therefore, the Netting reserves for man tenderness with
feelings of love, care and concern, yet at the same time horror for the experience of illness and death. [Megakles Rogakos
17/11/2007]
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KAPAKATZANHZ BAZIAHZ (EAAGOa, ABriva y. 1957 / dpa: ABrva)

MAgyua I. 2003 [pIKTa UAIKG e TpoPod0oaia NAEKTPIKNG EVEPYEIAG: oUPHA, AKPUAIKO, véov (182x72x15)

O1 eKAENTUCUEVOI GTOXAOWOI Tou Kapakatodvn OXeTIKA PE TNV KaBapdTNTa TwV HOPP®V YEVVIOUVTAl KATA BABog and Wia GuyKIvVNOoIakn
avTiAnwn Tou €UBpaucTou nou Xapaktnpilel Ta npayuara nou ayyiloupe, nou JoUpe, nou ayandue. O OOMIEG EVOG KpeRaTioU polalel
oav va Bynke ano To ‘KpeRaTi’ Tou PounepT PAOUCEVUNEPYK YIA va UMOypauuiosl, JEoa ano Tnv nNukvotnTa TG {wypaqgIkng EKpacng
Kal TG xwpoTta&iag, TNV akpifn avtiAnyn kai Pgviun Tou €autoU pag Kal Twv aAAwv, QEPVOVTAG Wag oTo PuaAd TOug OTOiXOUG Tou
KwvoTtavTtivou KaBagn, «A n kaugapn auth n yvopidn nou eival..» (and Tov ‘A0 Tou anoysupdTtog’, €va anod Td €PWTIKA TOU
noimuarta), énou n PvAuN €xel va Kavel pe éva kpeRari, éva napabupo, pia kapekAa... [KaBnyntng AAecavTtpo Tool Kabnyntng loTopiag
NG Téxvng, MavenmoTnpiou Mi¢ag, Nica, ZenTeuPpiog 2002]

H avBpwnivn euneipia nou aduvartei va Ee@Uyel and Ta UAIKG TnNG O€OUA CUPMNUKVWVETAl OTO (POPTIOHEVO ‘HEMEVTO HOpPI’ TOU
KapakaTtodvn. O okeAeTdG evOG KpeRATIOU YiveTal €va eUPAEKTO KOUUATI GUUMUKVWHEVNG UVARNG TWV EVOIKWV TOU, MOU KAMOTE i0WG
ovelpeUTnkav, Biwoav To nabog kal agenoav Tnv TEAEUTAid TOUG MVOr €MNAVW O AUTO. 3TO OIOEPEVIO MAEYHA TOU EUNEPIEXETAl TO
napeABov kai n €vvolia Tng IoTopiag wg avTioTpo®og Xpdvog Mou apyd agaipeital kal agaipei paldi. To €pyo HIAG TN YAWOOa &vOg
®BivovTog UAIOHOU, OMou To PWG Nou anonvéel avapeoa, wibupifovrag Aoyia yia pia {wr népav Tng UANG. [Pain T{aveTouAdkou yia To
MAgyua I. oto MeTaéu ®wTog 3/2004, Abrval

To 2003 o BaciAng KapakaTtodvng dnuioupynoe Tpia [MAEyuara XpnoldonolwvTag €upeBevTeg PETAAAIKOUG OKEAETOUG KpeRaATiwV
enepBaivovTag og auta Pe npoodnkn AaunTipwv anod veov. To fMAEyua #1 dianepvaTal KABETWG and AaunThipa o’ évrova pubpo xpwua
nou ekppadlel pia aiobnon TpuPepOTNTAG KI aiciodogiag. O AaunTtnpag oo fAgypa #2 (AnuoTikn MivakoBrkn Nopou =aveng) eival os
BaBU pnNAe Xpwpa nou, O avTiBeon PE TO NMPWTO £pyo, €kPpalel pyia aioBnon okAnpoTnTag kai anaiciodofiac. To MIAgyua #3 (eniong
AnpoTikny MivakoBnkn NopoU =aveng) dianepvdtal oTo €navw TUNWa and eAikoeldry Aapnthipa, nou akAouBoUv To oOxedIO TOU
NAEYHATog, 0’ epubpod XPWHA, EVM OTO KATW TUNHA €vag KaBpENTNG Nicw ano To €pyo AVTIKATONTPIZEl TOV EKACTOTE BEATn KAl PE AUTOV
TOV TPOMO TOV EYKOAMMVElI OTO £pYO0, EMTPENOVTAC TOU va TO €pUNVeUOEl onwg o idiog aiobaveral. Ta Tpia [MAeyuara ival aveEdpTnta
€pya aAAa dignovral and Tnv idla oKEWn WG Kolvo napavopacTn. To NAEyda agopd TNV unodopr €vog oTPWHATOG KpeRaTiol, onou
YEVVIETAI, KAVEI £EpWTA, KOINATAI KAl KATAARYEl 0 AvBpwnog. Q¢ ek ToUTOU, OTO KPERATI 0 AvBpwnog Nepva €va Peyaio TURPa TG Lwng
Tou. Enopévwg, To MAgyua em@uAAcoel yia Tov avlpwno pia Tpu@ePOTNTA PE aigbnuaTa aydnng, gpovTidag Ki €yvolag, aAAd ouvaua
Kal TpOPoU ano Tnv guneipia TNG appwaTiag Kal Tou BavaTou. [MeyakAng Poykdakog 17/11/2007]

Vassilis Karakatsanis
Philippos Theodorides

lobby of ALBA: Athens Laboratory of Business Administration, Athens
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